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S p r i n g Commencement, June 7, 1963 
Th*- Ohio S t a t e U n i v e r s i t y 
TVr. F a w c e t t , d i s t i n g u i s h e d g u e s t s , f e l l o w g r a d u a t e s : 
A funny t h i n g happened t o a l l o f us on the way t o the 
sts i i u a £his morning 1 . 
When 1 heard t h a t thunder e a r l y t h i s morning , I thought . 
the New York drama c r i t i c s were i n town. . F r a n k l y , I 'm a 
l i t t l e d i s a p p o i n t e d t h a t t h i s i s not a t the stadium because 
I never p l a y e d f o o t b a l l , o n t h a t famous f i e l d . I was n e v e r a 
member of the Marcoing Band.. I w a s n ' t a c h e e r l e a d e r . I 
wasn't even a water boy. And when I r e c e i v e d my B .A . — i t 
was March, n o t t h i s March — and our . e x e r c i s e s were h e l d o v e r 
ix J n l v e r s l t y H a l l — t h a t g r e a t s h r i n e to, modem a r c h i t e c t u r e . 
So t h i s was to be my p r e m i e r e performance a t Ohio S t a t e ' s 
s t a d i u m , so i f you * d : l a l l cone o v e r a f t e r we ' re through here 
ana i t s tops r a i n i r g , 1 j u s t may k i c k a f i e l d g o a l o r some-
t h i n g . 
P l a y w r i g h t s and f o o t b a l l p l a y e r s have a g r e a t d e a l i n 
common. We both lov*. long r u n s . Hut I d o n ' t went you to 
-retry. My run here i s scheduled t o c l o s e i n 18 m i n u t e s . 
lv ist n i g h t I c o u l d n ' t s l e e p and I wandered around campus 
i i a mood o f n o s t a l g i a . And t h e r e was U n i v e r s i t y H a l l , f o r 
whicti I have & k i n d of t e r r i b l e a f f e c t i o n . Annetta h a C o r n e l l 
was one o f my c l a a s m e t e e . (Her f a t h e r , i n c i d e n t a l l y , wrote; 
" ' a rmen O h i o . " ) Annette and 1 used t o smoke between c l a s s e s , 
i I have a c o n f e s s i o n t o make a f t e r a l l these y e a r s . Anne tea 
and I . set ; tc drop mutches down the s t a i r w e l l , hoping t o b u m 
down the b u i l d i n g . We never succeeded . F u t u r e g e n e r a t i o n s — 
I a p o l o g i s e . 1 reracjCMBX a l s o one o t h e r t h i n g happened when 
Annette and I were s j o k i n g between c l a s s e s . A s p i n s t e r l s h -
l o o k i n g female i n s t r u c t o r came up t o her when Ahnetta was 
p u f f i n g away at *» c l g a r e t , and w i t h a s tony look s a i d to h e r , 
foang l a d y , ' l we'uid }ust as soon be caught i n e corspromising 
s i t u a t i o n w ith a Strang* man as t o b+* caught smoking i n p u b l i c ' 
And without• (alse*jjg a p u f f , A n n e t t e looked her r i g h t i n 
t h e t e e t h and s a i d , "So would I , b u t we o n l y have ten m i n u t e s . " 
Memories*, w n o r l . « s . . . . 
F e l l o w g r a d u a t e s ? what a w o r l d we l i v e i n , what a f a b u l o u s 
age) Whdt a time f o r b e g i n n i n g ! What a decade to be young, 
CO be s t a r t i n g ! YO-J a r e g o i n g out Into a world where t h e r e i s 
a C h r i s t o p h e r Columbus named John G l e n n , , where M a g e l l a n i s 
a guy from Oklahoma named Gordo C o o p e r , where Vaaco da Game 
end A m e r i c a V e s p u c c i e r e c a l l e d T i t o v and G a g a r i n . And 
j u s t t h i n k , they a r e our c o n t e m p o r a r i e s . 
My young f r i e n d s , ' the u n i v e r s e i s y o u r on ion , ' and 
remember, t h e human mind i s c a p a b l e o f t r a v e l i n g f a r t h e r 
than any space, s h i n . The human s p i r i t goes beyond m i s s i l e s 
and p r o j e c t i l e s , i n s i d e each o f us i s unused r o c k e t f u e l . 
U n a s s i s t e d we can s o a r t o the s t a r e . 
Horace G r e e l e y s a i d " g o w e s t . " W e l l , I ' v e bean west 
and i t i s n ' t f a r enough anymore. The f a r t h e s t reaches o f 
the ttumen mind a r e s t i l l u n e x p l o r e d , w a i t i n g t o be d i s c o v -
e r e d . Reaching o t h e r worlds o f t h e mind takes c o u r a g e , as 
much as b l a s t i n g o f f a t C a n a v e r a l . B u t even a k i d w i t h a 
apace t o y w i l l t e l l yon nobody e v e r goes i n t o o r b i t by 
s t a n d i n g s t i l l . 
We w r i t e p l a y s . No p l a y i s worth a n y t h i n g u n l e s s I t 
has s t r u c t u r e . What does t h a t mean? T h a t the c h a r a c t e r s 
change, grow, d e v e l o p . I f t h e y d i d n ' t , y o u ' d be b o r e d ; 
y o u ' d walk o u t ; y o u ' d demand y o u r money b a c k . 
1 say walk out on the p a t t e r n o f y o u r own l i f e i f y o u 
do not change and d e v e l o p e v e r y day o f I t . P a r t i c u l a r l y 
develop y o u r powers o f i m a g i n a t i o n . (Sometimes I w i s h I 
c o u l d take some o f my f r i e n d s and some o f my r e l a t i v e s o u t 
of town and r e w r i t e them.) 
1 want t o read you a n . a p p r o p r i a t e s h o r t speech from 
a p l a y my p a r t n e r , D r . Robert-E . L e e , and I have j u s t 
.completed w r i t i n g f o r mot ion p i c t u r e s . I t ' s c a l l e d "The 
New Y o r k e r s , " aha I t w i l l s t a r F r a n k S i n a t r a , Gene K e l l y , 
and p r o b a b l y Audrey Hepburn. Here I s t h e f i r s t p e r f o r m -
ance anywhere o f one speech from " T h e New Y o r k e r s " w i t h o u t 
s t a r s o r wide s c r e e n , though I hope I 'm i n l i v i n g c o l o r . 
I t i s 1939 i n t h i s s c e n e , and a w r i t e r w i t h a f r i v o -
lous h i t on Broadway meets on t h e s t r e e t a v e r y wise man 
who had once been h i s p r o d u c e r o f a more s i g n i f i c a n t p l a y . 
Remember, I t i s 1939, b e f o r e A m e r i c a ' s e n t r y i n t o the War. 
And the p r o d u c e r says to the w r i t e r : 
" W e l l , y o u ' v e g o t a h i t . I ' v e g o t n o t h i n g a g a i n s t h i t s . 
I l o v e ' em. I l i k e comic s t r i p s , t o o . But I d o n ' t 
mind a t a l l i f a newspaper p r i n t s something b e s i d e s 
' G a s o l i n e A l l e y . ' 
" I ' m a funny f e l l o w , Johnny . I t h i n k what happens 
i n a t h e a t e r ought t o mean s o a e t h l n g , t o o . You 're* 
a c r a f t s m a n i n the t h e a t e r . Johnny what the 
newspaper bdys c a l l a w o r k i n g s t i f f . I d o n ' t know 
any h i g h e r compliment . B u t y o u c a n 1 1 s top w i t h 
A c t i . " L ;• i:" 
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" L s t me e x p l a i n what I mean. f 
" I ' v e goC a p i e c e o f a p l a y on a y d e s k , o n l y the 
f i r s t a c t , by F . S c o t t F l t s g e r a l d . He 's been 
p r o m i s i n g me the r e s t o f I t f o r months. I t a l k e d .. • 
t o hitf l o n g d i s t a n c e t h i s Morning i n Bol lywood a t 
a p l a c e c a l l e d the Garden o f A l l a h , f o r God ' s s a k e . « 
A n d r e w s a l i t u l e drunk , b u t be made a k i n d o f 
t S s s x ^ e j p s e n s e . Not J u s t about h i m s e l f , b u t about -
t h i s whole s l e e p i n g c o n t i n e n t . S c o t t s a i d , 'Maybe 
A c t I i s he f a r as we e v e r g o , L o u i e . There a r e 
no second a c t s In American l i v e s . ' 
"Now. Johnny . I t h i n k F l t c g e r a l d ' s wrong. I t h i n k 
America i s g i v i n g up the w o r s h i p o f a d o l e s c e n c e . 
A c t I I i s the b e s t p a r t . I t can b e , i t s h o u l d be . 
T h a t ' s when you take r e s p o n s i b i l i t y and s t a r t L o o k -
i n g a t who we r e a l l y a r e . I n A c t I . e v e r y b o d y ' s 
s t i l l g o t t h e i r baby f a t — m o s t l y between the e a r s , t 
A c t I I i s when you g e t slimmed down and go t o work. 
" B e s i d e s , t h a t ' s the o n l y way you get-to A c t I I I . " 
End o f s c e n e . 
F e l l o w g r a d u a t e s , welcome t o A c t I I . 
Some p e o p l e t h i n k you must s t i c k t o the same p o i n t , o f • 
v iew a l l o f y o u r l i f e . 1 say i t I s as n e c e s s a r y t o change y 
your mind as i t i s t o change y o u r underwear.' I s a t i n Derby 
H a l l ( t h a t was b e f o r e Deraiey Hall-was b u i l t ) and read the Can 
most v a l u a b l e l i n e s I know: " A f o o l i s h c o n s i s t e n c y i s the 
h o b g o b l i n o f l i t t l e minds" — Emerson -- and Walt Whitman — 
"Do I c o n t r a d i c t mysel f? Very w a l l , I c o n t r a d i c t m y s e l f , I 
aa l a r g e ; I c o n t a i n m u l t i t u d e s 
Do you know t h e ' b r i e f c o l l o q u y between Drummond and 
Brady i n o u r p l a y , " I n h e r i t t h e wind* 1? Drummond, l e a n i n g 
a g a i n s t the lamp' p o s t I n the t w i l i g h t , sees t h i s man B r a d y , . 
once a g i a n t T o f a- man,) three-times c a n d i d a t e f o r the p r e s i -
dency , c o a ^ n g toward h i m , and Brady saye t o Drummond: "We . 
were good f r i e n d s once . 1 was always g l a d o f y o u r s u p p o r t . 
What happened between us7 There used t o be a m u t u a l i t y o f 
u n d e r s t a n d i n g and a d m i r a t i o n , why. i s i t . my o l d f r i e n d , 
t h a t you have moved so f a r away from met" 
And Drummond s t a r e s a t t h i s man, a n d then says' : " A l l 
m o t i o n i s r e l a t i v e * Perhaps i t l a you who have moved away 
by s t a n d i n g s t i l l . " 
My f r i e n d s , you d o n ' t need F a i t h 7 t o g e t you moving , : 
to p u t you i n t o i n t e l l e c t u a l o r b i t . Do i t every day. Howl. 
T a l k hack t o y o u r TV s e t s . C h a l l e n g e y o u r newspapers and 
magazines and y o u r congressmen* Use your f r a n c h i s e as a 
human b e i n g , as an I n d i v i d u a l human mind . 
D o n ' t l e t them t u r n us i n t o a n a t i o n o f t r a n s p a r e n t 
stomachs and l i t t l e hammers h i t t i n g I n t o our s u b l i m l n a l s . 
And when t h e y s t a r t to ch ink f o r y o u , speak up. Say , 
" P l e a s e , M r . Opinion-Maker, I *d r a t h e r do i t m y s e l f . r t 
Know t h e v a l u e o f a n g e r , c o n s t r u c t i v e anger . Be v o c a l , 
w r i t e l e t t e r s . (I w r i t e l e t t e r s a l l the t i m e , but a p p r o v -
i n g l e t t e r s as w e l l as d i s a p p r o v i n g l e t t e r s . ) 
Perhaps the o n l y s i n i s s i l e n c e . The major cr ime 
a g a i n s t the d e m o c r a t i c p r o c e s s i s the i n a b i l i t y t o be h e a r d , 
the l a c k o f o p p o r t u n i t y to ' l i s t e n . 
I have f a i t h i n the American p u b l i c , p a r t i c u l a r l y I n 
the A m e r i c a n s t u d e n t . Open e v e r y door t o him and he w i l l 
choose w i s e l y and w e l l . C l o s e doors t o him and you a r e i n 
danger o f becoming the v e r y t h i n g you a r e f i g h t i n g . 
L e t me use the y a r d s t i c k o f a t h e a t e r a g a i n . Why i s 
Laurence O l i v i e r a g r e a t a c t o r ? Why do we a l l c o n s i d e r h i m 
a. f i n e a c t o r ? Because he i s s u s p i c i o u s . Remember t h a t 
word ••- s u s p i c i o u s . Of What? The commonplace, the h a b i t . i n 
h i m s e l f . He w i l l never r e p e a t a n y t h i n g he has done p r e v i -
o u s l y . 
We a l l have the tendency t o s a y , " T h i s - h a s worked, I 
w i l l r e p e a t i t " ; t o s a y , " I know how t o do t h a t ; 1 w i l l l e t . , 
i t h a r d e n i n t o a m o l d , a h a b i t ; I w i l l p l a y i t s a f e . " My 
dear young f r i e n d s , n o t h i n g has ever been a c c o m p l i s h e d i n 
t h i s w o r l d b y p l a y i n g ' i t s a f e . S a f e t y i s f o r c r o s s i n g 
s t r e e t s and d r i v i n g a c a r a n d c l i m b i n g I n t o a b a t h t u b . The 
i m a g i n a t i o n I s n e v e r s e t l o o s e b y the c a r e f u l man o r by t h e 
c l i c h e e x p e r t . Be i n t e l l e c t u a l l y d a r i n g , be s u s p i c i o u s o f 
h a b i t , p a r t i c u l a r l y h a b i t s o f t h o u g h t . 
I know p l a y w r i g h t s who have w r i t t e n the same p l a y 
f i f t e e n t i m e s . A l l have d i f f e r e n t t i t l e s , the c h a r a c t e r s 
have d i f f e r e n t namea, but i t ' s t h e same p l a y . I promise 
you t h a t o u r n e x t p l a y may n o t be s u c c e s s f u l , b u t i t ' w i l l 
•be d i f f e r e n t , because I hope I c a n c o n t i n u e t o be s u s p i c -
ious . , a n a l y t i c a l o f o>jr f a i l u r e s , and doubly s u s p i c i o u s 
of our s u c c e s s e s . 
1 would l i k e t o r e a d you one more speech from " I n h e r i t ' 
the w i n d j " a short, onto. ^jDruoaiDnd. 'speaking t o h i s c l i e n t 
just b e f o r e t h e j u r v ,QOWtt6 • • in ; - t e l l s h i m about Golden 
" ' ^ f - ^ r . I t ' s one o f oy . f a v o r i t e s p e e c h e s . 
" G o l d e n D a n c e r , " he s a y s , " t h a t was the name o f ray f i r s t ' 
l o n g - s h o t ; She was i n the b i g s i d e window o f the g e n e r a l i. 
s t o r e i r j WakemagT^Ohlo. I used t o s t a n d , out i n the. s t r e e t 
ana say t o myseTr , ' I f I had Golden Dancer , I ' d have e v e r y -
t h i n g i n t h e w o r l d t h a t 1 w a n t e d . 1 I was seven y e a r s o l d 
and a v e r y f i n e judge o f r o c k i n g h o r s e s . Golden Dancer h a d ;'. 
a b r i g h t r e d mane, b l u e e y e s , and she was g o l d a l l o v e r w i t h 
p u r p l e s p o t s . When t h t e sun h i t h e r s t i r r u p s , she was a 
d a z z l i n g s i g h t to sae . B u t . she was a week's wages f o r my 
f a t h e r ; so Golden fancier and I a lways had a p l a t e g l a s s 
window between .us . L * t r s s e e , I t w a s n ' t C h r i s t m a s , i t must 
havf been my b i r t h d a y . I woke up I n the morning and t h e r e 
was Golden Dancer a t th# f o o t o f my b e d . Ma had skimped on 
g r o c e r i e s . Pa had worked n i g h t s f o r a month. I jumped i n 
the saddle and s t a r t e d t c rock.. And I t b r o k e , i t s p l i t I n 
t W D . The wood was r o t t e n . The whole t h i n g was p u t t o g e t h e r 
w ith s p i t and s e a l i n g wax. A l l s h i n e and no s u b s t a n c e . " 
And t u r n i n g t o h i s c l i e n t , he s a i d , " B e r t , whenever you see 
0 O S * t h i n g b r i g h t , s h i n i n g , perfect-seeming> a l l g o l d w i t h 
p a r o l e s p o t s , l o o k behind the p a i n t ; and i f I t ' s a l i e , 
-stww.it up f o r what i t r e a l l y l a ! " 
You , t o o , l o o k behind-the p a i n t . Look b e h i n d t h e s u r e 
t h i n g . 
When my p a r t n e r and I d i r e c t , we always t e l l the a c t o r s 
o n * t h i n g . Care — on? word — c a r e . Now you a r e a l l about 
t o enact y o u r r o l e s as mature c i t i z e n s , r e s p o n s i b l e human 
b e i n g s , not l e a v i n g t h e - u n i v e r s i t y , b u t t a k i n g the u n i v e r s i t y 
t c the w o r l d . And I give you t h i s one d i r e c t i o n : C a r e ! 
Give a damn! 
Remember the John Donne e t h i c — you a r e i n v o l v e d i n man-
k i n d . Die i n v o l v e y o u r s e l f and you a r e dead . You a r e c u t o f f 
f r c T the g r e a t e s t b l o o d s t r e a m o f a l l — humanity . I c h a l -
lenge you a l l t o s t a y i n i n t e l l e c t u a l o r b i t , t o be a l i f e - l o n g 
«tuder.t, e a c h o f y o u , c o u n t i n g e v e r y day wasted i f you do n o t 
e x p l o r e something new. 
L i v e t h e l i f e o f the mind f o r the rest , o f y o u r l i f e , I f 
you do n o t want t o be a v e g e t a b l e . And do n o t e v e r d i m i n i s h 
o r u n d e r r a t e the power o f one v o t e , one a n g r y o r a p p r o v i n g 
voi . ee , one c o n v i c t i o n , one p a s s i o n , one man s t a n d i n g up t o be 
anted . 
Do you a l l know the s t o r y about the f a n t a s t i c new mech-
a n l c a l b r a i n computing .machine , w i t h the s i z e o f an o f f i c e 
b u i l d i n g ? The s c i e n t i s t s f e l t t h e y had t o p u t a v e r y p r o f o u n d 
q u e s t i o n i n t o i t f o i t i e f i r s t t i m e . They put t h e i r heads 
t o g e t h e r and they came up w i t h t h i s q u e s t i o n : " I s t h e r e a 
God?" And t h e y f e d i t i n t o the machine , and a l l the b u l b s and 
tubes f l a s h e d on and o f f and the t a p e s spun around and o u t 
rn ;»e t h i s answer : 'There i s . . . now. 1 ' 
My young f r i e n d s , us n o t b e l i e v e i r the d i v i n i t y o f 
IBM, The g i a n t c o n f u t e rs nay be a b l e r.c d e a l w i t h numbers aO 
a s t r o n o m i c a l as to Lc s t a g g e r i n g , b u t I t a l i you t h e r e I s no 
number l a r g e r than o^e •** one human b e i n g , you t o d a y , each o f 
y o u i go ing out as -as I n d i v i d u a l , t h i n k i n g c i t i z e n o f the u n i -
v s r s e . 
The men who taught me h e r e a t Ohio S t a t e walk b e s i d e me, 
s i t b e s i d e me a l l the days o f my l i f e . I l e a r n e d a l o v e o f 
Shakespeare from P r o f e s s o r s Wal ley and W i l s o n . My t y p e w r i t e r 
i s d i s c i p l i n e d because P r o f e s s o r s P o l l a r d and G e t s l o e h e l p e d 
me to w r i t e a c l e a n and c l e a r sentence and gave me a j o u r n a l -
i s t ' s f i e r c e r e s p e c t f o r the u n v a r n i s h e d f a c t . I w i s h a l l 
o f .you had known Herman^ M i l l e r , Robert Newdick, and H a r l a n 
H a t c h e r , who i s now p r e s i d e n t o r M i c h i g a n . A l l o f them 
K i c k e d me i n the l i t e r a r y p a n t s and h e l p e d t o s t r i p me o f 
a r t . i y - c r a f t y a f f e c t a t i o n . The men i n th*e h i s t o r y department 
— one o f our. f & l l o * graduates today , , i s D r . W i t t k e — 
taught me t h a t there Tv no b a t t e r way t o i n t e r p r e t today t h a n 
to study y e s t e r d a y , i n the words-ot! S*intayana, "Those who 
do not remember the pat»t a r e condemned t o r e l i v e i t . " P r o f e s -
s o r T i t c h e n e r doesn ' t know i t , b u t t h a t f i n e c l a s s i c a l s c h o l a r 
goes w i t h me or every t r i p t o G r e e c e . Rabbi H a r r y K a p l a n , 
never by s e r m o n i z i n g ; b u t by t h e g l o w i n g example o f h i m s e l f , -
showed me t h a t you are an i n c o m p l e t e p e r s o n i f you n e g l e c t 
your s p i r i t u a l s i d e . Beanie D r a k e , whose door was always 
oprii at the Ohio U n i o n , taught me t h e r e i s no replacement f o r 
a great human b e i n g . 
Accept no s u b s t i t u t e s . A n d , oh f e l l o w g r a d u a t e s , a c c e p t 
no s u b s t i t u t e s i n y o u r s e l f . C u l t i v a t e i n d i v i d u a l i t y . C u l t i -
v a t e the courageous mind . 
Why do we admire Benjamin F r a n k l i n ? Why- a r e we w r i t i n g 
r i g h t now a p l a y about, h im t o be c a l l e d " B e n " and t o be p r e -
sented f i r s t , we hope, here a t Oh io S t a t e . Because everybody 
s a i d t c h i m , " Y o u ' r e i n t e r n a t i o n a l l y famous, Ben , the 
Leonardo o f the new w o r l d . D o n ' t waste y o u r t ime w i t h t h e s e 
r e v o l u t i o n a r i e s , these c r a c k p o t s . E v e n n l s own SOP s a i d t o 
h i m , " D o n ' t s t i c k your neck o u t Papa . P l a y i t s a f e . " 
But F r a n k l i n knew, d i d n ' t h e , as we know, t h a t i f you 
d o n ' t s t i c k y o u r neck o u t , y o u ' r e a t u r t l e and n o t a man w i t h 
a God-given mind? 
'!> i ••it1 * t 
Do n o t be a cqvbor. c o p y o f anybody , p a r t i c u l a r l y n o t 
y o u r s e l f o f l a s t wt^ih, or X k $ t y e a r , o r even t e n minutes a g o . 
D o n ' t c a l l b r e a t h i n g l i v i n g . D c V t c e l l s i t t i n g back l i v i n g . 
Be p a r t o f the t i d $ o f I f f e . ' 7 Be p a r t o f the m o t i v a t i n g f o r c e 
of I t . 
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P r e s i d e n t f a w c e t t j l o o k ac t h o a * 2,494 i n t e l l i g e n t f a c e s . 
Under thos» mortar b o a r d ; i n those h*>eds, 1 t h i n k our group 
ha* f o r t y - p e r c e n t Fewer c a v i t i e s . 
T ' vs w r i t t e n somtttiing e s p e c i a l l y f o r t o d a y I t ' s v e r y 
s h o r t -- f o r your g r a d u a t i o n and f o r mine . I r d l i k e t o c l o s e 
by read ing i t to you . I t ' s c a l l e d w i t h apolcgtres t o the 
m e d i c a l , s t u d e n t s • 
A HTPPOCRATIC OATH FOR A DOCTOR OF HUMANE. LETTERS *' 
• 1 am not today the same man I was y e s t e r d a y , and I 
s h a l l s t r i v e t c be a c h a n g i n g , d i f f e r e n t , and s t i l l -
growing man tomorrow. F o r y e s t e r d a y ' s answers may n o t 
be t r u e today a-;* perhaps even the q u e s t i o n s w i l l be 
di f f e r e n t tomorrow. 
I s h a l l be a n g r y , p a s s i o n a t e , e n t h u s i a s t i c « l i k e a 
•--hiId w i t h wonder, and I s h a l l n o t h a a f r a i d o f b e i n g 
f o o l i s h . 
I s h a l l be *t d i s t u r b e r c f the peace and a d i s t u r b e r 
o f the war . w i th r. f u s i n g c f wcroa and a d e t o n a t i o n o f 
l a u g h t e r , I s h a l l set o f f dynamite charges under com-
p l a c e n c y , c o n f o r m i t y , c e n s o r h i p , carbon-copy l i v i n g . 
I am anr 3>.ell t r y t o c o n t i n u e t o be a b e l l i g e r e n t 
.'. r i x i e t , t c ip each day and s a y : "Good m o r n i n g , 
God!" I n s t e a d .of "Good God: Morning ! ' ' 
T h i s i s the age o f the d i a l o g u e , b u t I s h a l l l i s t e n 
as i n t e n s e l y as I ppeek. 
1 dc ncr b-ili^ve the c h r o n o l o g i c a l age o f a man has 
• a n y t h i n g t c do with r.he yoangnesE i n h i s h e a r t , the 
newrfess of h i s c o n c e p t i o n s . I s h a l l never r e t i r e from 
the arena o f t h o u g h t , b e l i e v i n g a b s o l u t e l y i n the Immor-
t a l i t y o f Ideas . 
I b e l i e v e In t-h*. d i g n i t y o f the i n d i v i d u a l , I n e v e r y 
aan 'e r i g h t tc speak, t c t e a c h , t o w r i t e , t o doubt , t o 
c h a l l e n g e , to d i s s e n t . 
I s h a l l s t i c k p i n s i n the f a t b a l l o o n s o f pomposity 
end* p r e t e n s i o n , p a r t i c u l a r l y i n m y s e l f . 
Ar-i f r o a fine o r i g i n a l Oath o f H i p p o c r a t e s , I a f f i r m 
that I w i l l look ypcn h i m who taught me, -even as one o f 
my own p a r e n t s . 
* 
A l l these t h i n g s I swear, by tho&e" o t h e r h o n o r a r y 
Doctors of Hnwne L e t t e r s : S o c r a t t * , the q u e s t i o n e r ; 
V o l t a i r e , def«>ru4fii o f the anomaly : F r e r n k l t n , c i t i z e n o f . 
tr'H a'-iver"-'. 
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